AHCAEMAT

BEFRLIN CFRISIS



HSTAGRAMEEdBEERLIMCRISIS.
BERLIMCRISIS.HET

OMPAHION SPOTIFY PLAYLIST:

HTTPS://SPTFY.COM/DPAM



https://www.instagram.com/berlincrisis_/
https://sptfy.com/dp9M

TAHCEWATH#1 BEFLIN CFISIS

IF THE BFITISH POST-PUHE REWIUAL
SCEHE 1S d4sE9iis). THE FUSSIAN

GCEHE IS WAANE ol

Following three decades of faltering revivals
and more reboots than LEMRME!, post-punk has
found a new home 1n Eastern Europe. The

soundscape 15 as varied as any other iteration
of the genre but a skrong underlying aesthetic
of windy khrushchyovka and ominous gothic edze
bind the music together, making 1t insktantly
recognisable,

The analogies may seem derivaktive, bukt they’'re
not  unwarrankted, Russian posk-punk 13 as
effortlessly locatable as Zamrock, and Warsaw
Packt dejection is just as integral to the
bands as nicobtine stained 78°s sleaze is ko
British courdroysphere acts like

The companion Spokbify playlist linked on Ehe
inside cover contains music from each of the
artiskts mentioned along with a few extras,

“TODAY ¥OU LISTEH TO FROCK. AHD
TOrMORROK YOU HILL BETRRAY YOUR
MOTHERLAHD."

Before discussing current bands, 1t makes
sense to pubt them into a historical conktext
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Post-punk 1n Ehe UK can easily be traced back
to and S, but it's
history 1n  Eastern Ewurope 15 much more
complex, For a Eime, any form of art or music
associated wikth the West was outright banned
by Ethe Soviekt Union. While Perestroika and
Glasnost technically lifted this restricktion,
harsh attitudes towards rock music and poor
access ko instruments meant that the sparse

Russian music scene was inkternationally
eclipsed by the crashing white
horse of the British

NewW wWave, 4‘.‘} :

Despikte Ehis, a few bands like [@BL / Kino and
m / &lyans enjoyed domeskic success which
would later influence contemporary acks,
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Debut  album {(Morning) by !

Megapolis offers an inkteresting window inkto
the sound of Glasnost, The album flirks
closely with an almost cheesy disco sound, but
distinckive sonic dekails and  arrangement
choices expertly pull the Eracks back to a
more considered and aktmospheric tone as soon
as they are in danger of sounding generic.

The i1nstrumentaktion of Ehe album 1s similar,
Moskt of the synkth parkts sound as though Ehey
were recorded directly from the sort of cheap
keyboard that comes with a 0] button, bub Ehey
never feel oukt of place and create soundscapes
far surpassing the sum of their parts. The
pseudo accordion / melodica at the forefront
of (Wek Lies) could easily ruin
a song but instead ikts uncanny wail infuses
the track with a haunting and distincktive
characker,

Initially, the relative lack of domesktic
influences seems like 1t would be a hinderance
ko conktemporary acts, but the erupkbing modern
scene demonstraktes that this has not been the
case, Free from the overbearing presence of
untouchable classics, Eastern European bands
have been able to pick up any style wikthout
worrying about stepping on the toes of any
monolithic predecessors, MNostalgia 1s endemic
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ko the genre and runs deeply Ehrough the
sounds, lyrics and aesthetic of the songs but
1E 15 more than just a gimmick, The Sowviet
Union meank that an original new wave never
quikte managed Eo makterialise 1n Russia and
other CIS counktries, =o modern arkisks have
taken ikt upon themselves kto create their own,

COLD. HOSTALIGIC. DESOLATE
Belarussian three-piece / Molchat

Doma are the largest Eastern European group,
nd as a result will be many people’s
introduckion ko the  scene, The  band
effortlessly liaise bebween a Etraditional
guiktar sound and haunting synthpop, combining
the misery and sktyle of wikh m
wihilly ' = meticulous basslines and claktkering
artificial drums; all held together with such
confidently stylistic lo-fi production thak ik
could almost qualify as an extra instrument,

CEr0AHA EY0YT HRACCEThI TODAY THEY'LL BE PLAYIHNG

A0TATh THE CASSETTES

o

-

MIME AHMD YOUR FRIEMDS CAME

TO DAMCE

I'M HMOT ALOME. AHMD YOU'RE
MOT ALOHE

TODAY HMUSIC PLAYS TILL THE
MORHING

FHAT A SHAME. THAT | DOH'T

KHOW HOW TO DAMCE

| DOH'T EHOMW HOW TO DAMCE
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A& mournful warbling guiktar inktroduces a wash
of equally bleak lyrics about cassettes during
the firskt 35 seconds of PERINVECERY (To Dancel,
presenting an excellent summary of the Easkern
European sound, Maturally, these lyrics are in
Russian, bukt the expression conveyed Ethrough
the delivery easily waults Ethe language
barrier. The song is somewhak less serious
than the group’s wusual offerings,

following the story of a person

gradually loosening up at a parky.
“Kak #ank, 4TO A HE YyMEW TaHuesaTe”
{“What a shame, thakt I don’t know
how to dance”) becomes “Hy w 47O,
4TO A HEe YHMew TaHuesaTe” (S0
what if I don’'t know how Eo

dance™ ).

Despite the zloomy
presentation,
1s nok a relaxed song.
Fram the

beginning kthe

""""""""" more emokianal
FMONYAT A0MARS

elemenkts are
backed by a
FMOLCHAT DORMA - .:Dntrast'ingl'ﬁf

FROM RODFS OF
OUR HOUSES _
_______________ rhythm section.

The proudly

high ENErZY
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inhuman LinnCrum beat boasts the repebibive
sequencing and rapid fills characteristic of
hardware drum machines and 15 supported by a
bass which happily sacrifices groove to maktch
Ehis rigid precision,

I personally dislike the kendency a lob of
critics have ko relakte any Russian produced
media ko communism, buk in kEhiz case 1k is
valid, Making nosktalgic music involves an
understanding of Ethe Eime period being
emulated, and for countries Easkt of the Iran
Curtain a large part of that was communism,

The execuktion 15 unique though, Communism 1s
real to kthese bands, nok an abstrackt i1dea
which might fuel such misguided endeavours as
naming a band orking Men’s Clubjds=ly
Eravelling the country harassing cleaners and
doormen., The politics of Ehe songs 1s subtle,
retrospective and nuanced; more related Eo
ideas abouk living under repressive sysktems
rather than expressing a burning desire to
change them. The repeated “A He KowmmyHmcTt”
(I'm Mot a Communiszk) of ‘5

is not an expression of protesk, it
15 an exasperakted admission of defeakt., The

singer cannot live up to the high standards

expected of him by the state, ERSEEEGUINTISS

argues that more than simply being repressive
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ar unekthical, totalitarianism =
fundamentally i1ncompatible with Ehe imperfeckt
and inconsiskent nature of humanikty as a

MY HOUSE. YOUR HOUSE!
OROCTPOMHKEM HEKW BUILDINGS
ro 40M. WY 40! HIS HOUSE. THEIR HOUSE!
OROCTPOMHKM HEKW BUILDINGS

Similarly, Ethe chorus of [ Mew

Buildings) by Siberian band o0zZes
collectivism, embodying the hope and opkbimism
of ’S mass housing schemes, Alone
the lyrics seems supportive, but the sombre
delivery and paranoid verses ("Ha Bcex 3Taxax
*MEYT Bparw” / “Enemies live on every floor®)
reveal a deep irony mirroring the rift bekbween
the wutopia promised by empky propaganda
slogans and the grim realikties of daily life
in the USSR,

PARAHOID. HMIHIMAL. PAGAH

A grainy black and white model church on the

cover of / Utro's self-titled
immediaktely conktextualises the album wikh

medieval arthouse films like GUDIG-SRGULAEYS or
. Theology, and the conflicts

between new and old religions are a cenkral
theme to these films and are likewise a
cenkral theme to the record. Even Ethrough
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inconsiskent translaktions the sktory and lyrics
are enthralling, with as much depth as any
Czech art film.

Ak BHYTPI NYCTOTA. HO OH THERE'S A ¥OID INSIDE BUT IT
10 CHy NoP CTOMT. 40HM STILL STAHDS. THE HOLUSE

TAM BHYTPH HWKOrO. HO OH THERE'S HOBODY IMSIDE BUT
l0 CH NOPF CTOMT. 00M IT STILL STAHDS. THE HOUSE

E:ﬂ {house) sets the kone with a bass guitar
indistinguishable from a funeral Eoll and
Ilyrics sermonised rather than sang, bukb the
inikial measured and ceremonious pace s
misleading, Squalls of detuned guiktars and
disembodied whispers build ko a
ritualistically crazed crescendo which
continues for the first half of the album. The
production 1s scratchy and designed to make
the tracks unsettling rather than coat them in
fuzzy nostalgia, creakting a sonically dense
sound which remains restrained and anxious,

| BURMED MY PALMS
TOUCHING HER
TOUCHING HER
TOUCHING HER

The relentless chant and driving guitars of
{Unknown power) are pafds akt
their most shamanistic and the lyrics reflect
this, construckting wivid images of arcane
energy so oktherworldly that the singer is
reduced ko clawing helplessly at the dirkt of

.-
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the =steppe after encounktering 1k, bukb Ethe
paganism 15 short lived,

Kak xe A Boin cnab B Te gHWEEER =T S Ny

those days) breaks the trance of the previous
Eracks with an uncharacteristically tuneful
guitar solo, marking a musical Eurning poink
as the album moves inko slower songs.
This 15 also a themabic turning point
as the naktural takes over from the
;ﬁ supernatural, The overt paranormal
power of mysterious enktibties s
replaced by Ethe subtle power of
growkth, rivers and Ethe wind, &
feeling of conkenktmenkt and
relative stabiliky

15 conveyed by

-
UTRO - UTRO
THRE |

Ll
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the music, which meanders lazily Ehrough Ethe
zlowesk  Eracl, (Garden)., Despite Ehis
peace, without Ethe guidance of a deikty or
obvious higher power the singer 1s loskt, This
dismay at the wuncaring realiky of a Godless
world 15 explored during m (River) as kthe
singer wocalises his doubts, screaming them
into  the empty air. After each bout of
quesktioning kthe track 1s allowed to fall
completely silent in hopeful anticipation of
a response which never materialises,

1 NPHHECET C COE0H PEER AHD THE RIVER WILL BFRING

OHLY ROCKHS
i1 FAE HE BNACOCTE H AHD IMHERE 15 YOUR
AHNOCTE TEOA? GOODHESS AMD MERCY?

In (Portraikt) the singer finds the
guidance they have been searching for 1n an

icon painting., The old ways are abandoned in
favour of Christianity, which introduces the
final s=section of kthe album. &=z before, the
thematic change induces a change in the music,
(Souls Age Faster
Than Bodies) reinfuses the paranoia from the
first half of the LP and {Hubris) brings
it ko its logical conclusion as wild tuning
peg pikch bends undulate over a near permanent
drum solo, The lyrics match this frantic sound
as the singer becomes uncompromising and
fanaktical in his pursuikt of Christianiky,

n
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1 Bcioay 3anax satyxwux ceededEETTIE TN 0N

Extinguished Candles Is &l1 Around) 15 slower,
concluding the album cyclically Eo match Ehe
restrained inkroducktion of Em The Passion of
Chrisk 1s overtly referenced by Ehe lyrics,
which also directly retcon a vision of Ehree
boats described in the second track of the
album, (Prophetic dream). The actual
song ends suddenly, cuktkbing oukb  halfway
through a verse., The abrupt cut implies death
and the absence of a real end to the krack
reflects the uncertainty of what might come
after the fack., Perhaps the song simply ends,
or maybe i1t carries on  indefinitely  but
unheard, The most enticing possibility is that
the whole album and story repeats, suggesting
ideas about the resurrecktion of Christ and
reincarnation, The firsk track does begin with
a funeral toll after all...

HE DAMCES WITH ME TO THE
PAIM IH HIS SIDES
HRNHBAET BMHO B EHThIM HE POURS WIHE IMTO R
BROKEM GLASS

T TTIELITIECITTIMIY  AHD THE SMELL OF FADED
CAHOLES IS EMERYHHERE
BUT LORD IS MITH ME

i BCHAY 3ZANA: SATYHHLWHA AHD THE SHMELL OF FADED

EORA

CBEYEH] CAHDLES IS EVERYIHERE
NOAAMH EMY PYRY NOROCH GIVE HIM A HAHD TO HELP
Er4 BCTATh HIM GET LP
TIPS idY  GIVE HIM YOUR HAMD. LOOK
OH YCTAN HE'S TIRED
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The elecktronic side of gothic music 15 also
well represented. Arktists like !
Glasnosk and / STADT are the EBM answer
ko _; flexing monolithic
analogue basslines, Berghain kick drums and
howling 383s immediately reminiscent of weird
Germans and the Berlin Wall,

S0FT. MELAHCHOLY. IMTRICATE

Eastern European music has taken off in a huge
way over the past year. & deep dive into the
dark sea of recommendaktion algorithms rewveals
a thriving scene of wvery active smaller bands
with 2828 releases and rapidly growing
fanbases, & ktapestry of sounds which diskil
and homogenise the ideas put forward by groups
like and GOLUEYMLEE! into somekthing more
recognisable as a genre; an area where other
iterations of post-punk have historically
fallen shork,

(hip-Houses) by
{ Last Resistance embraces a

more carefree  indie  wibe, with lyrics
presumably telling a similar sktory to ’5
falthough I couldn’t actually find
any Etranslation so who knows)., The more
approachable side of the scene is also present

in  [SEERLELE  (Driving Home) by
, which takes on a slightly

13
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more modern sound, The lyrics make good use of
the flowing nature of the Russian language,
proving that 1k can carry a song just as well
as more markekbable languages like French or
Spanish, (ou and “our Shadow)
by / Uvula is similar, with fluid,
repetitive  lyrics  layered and delivered
imaginaktively to create a song which rolls
pleasingly in and out of focus while pushed
relentlessly forward by a massive, crunchy
bassline,

Some bands like ENtMHuman Tetris
opt ko sing in {occasionally endearingly
broken) English instead. Recognisable lyrics
change the feel of the songs, bubt kthe music
remains skylisktically Russian, Ik is  an
intereskting litmus Etest which the genre
passes, proving that the music really s
unique in 1ts own right and not just because
it 15 sung in an unfamiliar language.

oy characterises the

lighter side of the scene well., Like
E:EE, the album features fast and laser
accurate drums backed by simple
style basslines, contrasting direcktly with the
relaxed guitars and melancholy wocals, The
production i1s deliberately lo-fi bubt applied

less  staunchly  than by .

™
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Oversakturakted guikars
and vocals are allowed to
float dreami Ly aver
intricakte, crystal-clear
b1 hats  and  =smooth

welghky basslines; gt
creaking a sound which HiE .
embraces Ethe nostalgic
feeling but remains a
pleasure to listen ko,

The 2828 album by

SIS noves closer

ko dance music i1nsktead,

Most af Ethe Eracks are

Trawuo oot
SEITiTe 4ddalll,

builk slowly using i t
repekitive 989 patterns, i i i}
liberal rimshots, airy :
synth pads and sparse,
almost haphazard lyrics,
The songs are methodical
and restrained as Ethe

rrrrecees.

Eension 1s painstakingly 34 } g
built  wp but become i
untethered and rapturous

once 1k 13 released by

cleansing, screeching R
zuikar solos, 1
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FIMHAL THOUGHTS

I was lucky enough Eo see live at
Sheffield’'s before the pandemic,

The crowd was a mismatched miscellany of
people who had stumbled across the band from
whatever music they would normally liskten to
and been hooked by the fresh, characterful
sound., A man dressed head ko toe in beige
corduroy using a flip phone stood shoulder to
shoulder with a trench coat wearing emo, a
plaid shirt punker and a gokth wikth genuine

GULTETS SRRy hair (who unfortunately stood ak

the front for most of the performance).

The atmosphere was completely  unfamiliar,
Mothing was established and nobody knew how
the night would end. The show was excellent of
course, Frontman QEEGIEESOUINANRE had massive
presence and performed with all the emobion of
his recordings, complekte with skyle
signakture dance moves., The crowd were happy to
sing along whenever they caught on to familiar
Ilyrics  and replied with confused buk
enthusiastic cheers whenever Eried
speaking ko us in Russian, A& fikking mektaphor
for the real triumph of Eastern Europe’s poskt-
punk scene: i1ks abilikty Eo communicate shared
human experiences in a way kthat Etranscends
language and culkure,

1hb
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